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ALL OF THE FIVE FICTITIOUS ITALIAN 
EDITIONS OF WRITINGS OF MACHI- 
AVELLI AND THEEE OF THOSE OF 
PLETRO ARETINO PRINTED BY JOHN 
WOLFE OF LONDON (1584-1589). III. 

One striking point of this list is the absence of 
licenses for all books, whether Psalms of David or 
Bagionamenti of Pietro Aretino from 1584 up to 
the Arte della Guerra, s. a. and 1587, and then 
again their regular presence in all cases, whether 
religious books or Machiavelli and Pietro Aretino, 
after that time. The explanation for this is found 
in the Star Chamber Decree of June, 1586, men- 
tioned above. For while the Lambard draft of 
an Act of Parliament 1 in 1580 did not wish to 
meddle with unpatented books printed in a foreign 
language, this decree does not recognize any ex- 
ception as far as the language is concerned and 
demands 'that no person — shall yinprint — any 
booke — Except the same book — hath been heereto- 
fore allowed, or hereafter shall be allowed before 
the ymprintinge thereof, accordiuge to th[e] 
order appoynted by the Queenes maiesties Iniunc- 
tyons, And been first seen and pervsed by the 
Archbishop of Canterbury and Bishop of Lon- 
don,' reservations being only made for her 
Majesty's service. The Arte della Guerra can 
only apparently be posterior to this date because 
there is no reason to assume that an application 
for a license would have been refused, since even 
the English translation of it could appear re- 
peatedly and had been dedicated to the Queen in 
person. Hence its preparation had probably been 
began before the issue of that decree and its print 
may have been completed in 1586 because the title 
page with 1587 is a substitute for the original one 

x This draft proposed to establish Governors of the 
English Print, without whose permission no work or 
writing 'eyther in the Inglishe tongue only, or in any 
other language and the Inglishe tongue iointly' should 
henceforth be printed. It was designed to check the bad 
moral effects of the ever increasing print of light literature. 



and therefore does not prove that the book itself 
was printed in that year. The Historie which 
likewise bear the date of 1587 are later than it 
and presuppose its existence.' The Pastor Fido, 
on the other hand, may have been exempted from 
the requirement of a license because it was destined 
for a royal wedding and not printed at Wolfe's 
but at the editor's expense. 

Another striking tiling is the absolute indiffer- 
ence towards actual fact in dating not only 
reprints but also original publications from a 
foreign place, or even from two different places at 
the same time, e. g., the Historie from Piacenza, 
the Descrittione from An versa, the Asino d' Oro 
from Roma, the Columbeis from Londinum and 
Lugdunum, the Arte della Guerra from Palermo 
and nowhere. The reason for such a singular pro- 
ceeding lay in business considerations. As Lon- 
don was located in the ' ultime parti di Europa ' 
and as in particular the printing of Italian books 
there was still such a new thing, London pub- 
lishers were afraid that the date of London might 
put their books at a discount in Italy and other 
parts of the continent. Testimony to this effect is 
borne by no lesser man than Giordano Bruno in 
the interrogatory to which he was subjected by the 
Holy Inquisition at Venice in 1592. s Inter [roga- 
tus] : Se li libri stampati sono in effetto stati stam- 
pati nelle citta e luochi secondo I' impression loro, 
o pur altrove. Mesp [ondif] — tuiti quelli che dicono 
nella impression loro, che sono stampati in Venetia, 
sono stampati in Inghilterra, etfuil stampator, che 
volse metterve che erano etampati in Venetia per 

2 The Arte is the only volume of the series which 
appeared without a preface to the Reader and with so 
many misprints that it does not seem to have enjoyed the 
same supervision. The Preface to the Historie does not 
include the Arte in the enumeration of the writings of 
Machiavelli which still remain to be published. This 
proves that it must have been printed before. 

s The original documents [perhaps with slight moderni- 
zations of spelling?] are published from the Venetian 
Archives by Domenico Berti in his most interesting work : 
Bruno da Nola, Sua Vita e Sua Dottrina, Nuoua Edizione, 
1889, p. 399. 
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vender li pin facilmente, el accib havessero maggior 
esito, perclie quando s'havesse detto, ehe fossero 
stampatiin Inghilterra, piti, diffidlmente se haveriano 
venduti in quelle parti, et quasi tutti li altri aneora 
sono stampati in Inghilterra, ancor che dieano a 
Parigi, o altrove.' In fact, type, spacing, initials 
and other ornaments all tend to show that his De 
I 'infinite uniuerso et Mondi and De la causa, prin- 
cipio, et Vno, both Stampati in Venetia, as well as 
his Spaccio de la Bestia Trionfante, Stampato in 
Parigi, De Gl'Heroiei Furori and Cabala del 
Cavallo Pegaseo, both Parigi, Appresso Antonio 
Baio and La Cena de le Ceneri, s. 1., are all 
products of the same London press which, in spite 
of expert opinion to the contrary quoted in the 
Quarterly Keview, October, 1902, p. 495, I still 
hold to have been that of Vautrollier rather than 
that of John Wolfe or somebody else.* 

If other London printers had no scruples about 
putting the names of foreign places on their books 
in order to have a better sale for them, there was 
no reason why John Wolfe should have had any, 
and we see how he even carried his shrewdness 
so far as to issue the same book under two differ- 
ent titles, one for the foreign market and one for 
home consumption. Not the copy of Stella's Co- 
lumbeis with London on its title, but that with 
Lyons was sent to the Frankfort fair, just as in 
the case of the Arte della Guerra, not the copies 
with Palermo, which did not enjoy a special repu- 
tation as a place of printing on the continent, but 
those sine loco were sent to Frankfort 6 and are 

* A detailed proof is out of question in this article. I, 
therefore, confine myself to saying that John Wolfe who 
is the only other London printer who could possibly be 
considered as the printer of Giordano Bruno, does not 
seem to me to have printed these volumes. Not only 
tradition and the fact that he was a Frenchman speak in 
favor of Vautrollier, but also typographical reasons. Thus 
the italics and the spacing of the lines in the stanza 
beginning : ' Mio passar solilario ' in the Epktoki Proemiale 
of Bruno's De V 'infinite miuerso et Mondi are identical with 
those in Alexander Dicsonus a lectori S. in Alexandri Dicsoni 
Arelii de vmbra rationis et iudkij, etc. Londini, Excvdebat 
Thomas Vautrollerius Typographus, 1583. 

5 CoUectio in unum corpus omnium librorim Bebrceorwm, 
Grceeorum, Latinorum neenon Oermanice, Malice, Gallics' & 
Hispaniei scriptorwm, qui in nundinis Francqfurtensibus ab 
anno 1564 usque ad mmdinas Autumnales anni 1592, partim 
noui, partim noua forma, & diuersis in locis editi, venules 
extiterunt. — in tres Tomos dislincta — Francqfurti — Officina 



found to this day in most continental libraries. 
The licenses in the Stationers' Kegisters which 
appear to be either inexact or transferred to others 
or not used at all are the following : 

1. The historie of China, both in Italian and 
English, Sept 13, 1587. 

2. A booke in Italyan, Intytuled Libretto de 
Abacho. To be prynted in Italyan and Eng- 
lishe | April 9, 1589. 

2*. to be printed in Englishe and Italian [ Libretto 
Di Abacho per far imparare gli fighioli, gli 
princvpii Dell' Arithmetica | Aug. 27, 1590. 

3. Essame degli Ingegn[o]s, to be printed in 
Italian and Englishe, Aug. 5, 1590. 

4. a letter sente to Don Bebhabdin di Men- 
DOZZA, with th[e] advertisementes out of Ire- 
land, in the Italyan tongue, Oct. 23, 1588. 

5. II decamerone di Boccaccio | in Italian . . . 
Aucthorised by Th [e] archbishop of Cantee- 
buby, Sept. 13, 1587. 

6. Lettere di Pietbo Abetino (no language 
stated). (Oct. 14, 1588.) 

In the case of No. 1 Wolfe seems to have pre- 
sented a Spanish instead of an Italian original, for 
he printed in the following year for Edward White: 
The Historie of the great and mightie kingdome of 
China, etc., Translated out of Spanish by B. Parke. 
As for Nos. 2 and 2*, which are apparently iden- 
tical, I am inclined to suspect that the book itself 
was printed in English and that only the title was 
both in Italian and in English, as in the case of 
the Italian grammar of Scipio Lentulo, translated 
by Henry Granthan, reprinted by Vautrollier in 
1587. 6 A copy of Wolfe's Libretto does not exist 

Nicolai Bassei m.d.xcii. i, 586 Julii Ocesaris Stella;, 2!bb. 
Bom. Oolumbeidos libri priores duo. Imgd. 1586. A (i. «. 
autumn fair of 1586) and. in, 28 : Isette libri deWarte della 
guerra, etc, 1588. V. (i. e. lenten fair of 1588). This 
collective catalogue, as well as some of the separate fair 
catalogues, show that Wolfe sent his Latin and Italian 
books there very diligently. I have only failed to find 
those of 1584 ; the Asino d' Oro, which is omitted in this 
Collection, is contained in a catalogue of the lenten fair 
of 1589. 

6 La Orammatiica | di M. Scipio Lentulo \ Napolitano da 
lui in latina lingua Scritta, | & hora neUa Italiana, &Inglese \ 
tradottada H. G. | An Italian Orammer \ written in Latin 
by Sci- | pio Lentulo a Neapolitane : And tur- | ned into Eng- 
lislie by Hen- \ ry Granthan. \ device | Imprinted at London 
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in the British Museum, but, if it corresponded to 
the Libretto de Abaco, printed by Francesco de 
Tomaso di Salo e compagni, Venetia, s. a., it con- 
tained only sixteen octavo pages of multiplication 
tables and the like which did not call for an edition 
in two languages. No. 3 was apparently trans- 
ferred to Adam Islip and printed by him in Eng- 
lish for R. Watkins under the title : Juan de Diog 
Huarte Navarro, Examen de Ingenios. The Ex- 
amination of men's wits — Translated out of the 
Spanish tongue by if. G. Camilli. Englished out 
of his Italian by B^chard] C[areiv], etc. 1594. 
The time is the same when the other transfers from 
Wolfe to Islip occurred, which were discussed at 
some length in note 2. A reprint of the Italian 
text in England seems to be out of the question, 
because it would have been impossible to compete 
with Aldo and other Italian publishers who were 
printing it at the time.' 

No. 4 appears to have been ceded to Vautrollier 
and printed in English only, unless the 'Essempio 
d'una lettera mandata d'Inghilterra a Don Ber- 
nardin di Mendozza, etc., in 8°, In Leida, found 
in a Frankfort lenten fair catalogue of 1589 
should be printed by Wolfe, which, in view of an 
edition with a similar title given in the British 
Museum Catalogue with another publisher's name, 
is not likely. The title of the English edition — 
there is more than one — printed by Vautrollier for 
Field, which Mr. Arundell Esdaile of the British 
Museum has kindly looked up for me, reads : 
' The Copie of a Letter sent out of England : to Don 
Bernardin Mendoza Ambassadour in France for 
the King of Spaine, Declaring the state of England 
. . . Whereunto are adioyned certaine late Adver- 
tisements [out of Ireland], concertiing the losses 
and distresses happened to the Spanish Nauie 



[i.e., the famous Armada], etc' Our theory 
that Wolfe transferred his licenses in the case of 
this book and the preceding to Vautrollier and 
Islip becomes practically a certainty by the fact 
that no license is recorded for either of the latter. 
The Beadle of the Company would not have 
brooked any attempt at an infringement of his 
rights. 

Nos. 5 and 6, finally, have as it seems, neither 
been printed by Wolfe nor by any other London 
printer. As for the Decamerone a more careful 
consideration of the financial side of the question 
may have sufficed to induce Wolfe to abandon the 
project. For while in the cases of Machiavelli 
and Pietro Aretino all of whose works had been 
forbidden by the Boman church there was not 
only no Italian competition but an Italian demand, 
here the reverse was the case. New editions of 
the Decamerone were appearing constantly and even 
if Wolfe's colaborer had succeeded in obtaining a 
better text than Salviati's, 8 it is not probable that 
it could have competed with the Italian texts of 
the day. It is, therefore, hardly necessary to 
account for the apparent non-existence of Wolfe's 
Decamerone by the assumption that the Archbishop 
of Canterbury retracted his consent, as a little over 
thirty years later a license granted for 'Decameron 
of Master John Boccace ' was ' recalled by my lord 
of Canterburyes command ' March 22, 1620 (in, 
667). 

In the case of the Letters of Pietro Aretino there 
was no Italian competition to be feared, yet either 
a realization of the magnitude of the enterprise 
which far surpassed any he had undertaken yet, 
or a disagreement with his colaborer regarding 
the details of the plan may have caused Wolfe to 
abandon the matter. For in the Paris edition of 



by Thomas Yautrottier \ dwelling in the Blackefriers | 1587. 
The first edition printed in 1575 has only an English title. 
Since I have been obliged to cite this grammar, I will add 
a phonetic item from the first edition, page 17: 'Neither 
will I omyt how farre the pronunciation of vouelles, is to 
be obserued : O and E are pronounced somtymes more 
darkely and somtymes more clearly. And most darkely in 
these wordes, Amore, Oolbre, Ardbre, and such like. But 
E is pronounced more clearly in this vvorde Erba : and O, 
in this vvorde Ottima. Neuerthelesse the manner of pro- 
nouncing cannot be shewed by writing : wherfore it is 
to be learned of him, that hath th' Italian tonge.' 
' Aldo in 1590, others in 1582 and 1586. 



S H | Decamerone \ di Messer ] Giovanni Boccacci \ Oitta- 
din Fiorentino, | Di nuouo ristampato, e riscontrato in | 
Firenze con testi antichi, & alia sua \ vera lezione ridotto | dal \ 
Cavalier Lionardo Salviati | etc. Seconda Edtiione | flower- 
de-luce in elaborate setting | In Firenze Del mese d'Otto- 
bre. | Nella stamperia da'Oiunti, M.D.LXXXII. It is doubt- 
less to one of Salviati's editions that Barbagrigia (Ragiona- 
menti, 1584) refers when he says of his own prospective 
edition of the centonouelle : ' Le quali anehora vn giorno 
spero di darui a leggere, ccsi rompiute, come egli le compose, 
& non lacerate, come hoggi i vostri Fiorentini ve le danno a 
leggere, con mille ciancie loro, per farui credere d'hauerlc 
ritornate a la prima leitura.' 



204 



MODERN LANGUAGE NOTES. 



[Vol. xxii, No. 7. 



1609* 'the letters fill six octavo volumes and his 
colaborer's plan to classify the letters according 
to their contents under the heads of ' Consolanti, 
Confortanti,' etc., cannot be called a felicitous one 
if it was feasible at all. Whatever may have 
induced Wolfe to give up his project, it cannot be 
supposed that he really carried it out in view of 
the fact that the British Museum does not possess 
a single volume of it and that a Paris bookseller 
could undertake the sumptuous publication twenty 
years later. 

The Fictions of Barbagrigia and Antoniello degli 

Antonielli and the Personality of Wolfe's 

Italian Colaborer. 

Barbagrigia is not an invention of John Wolfe's 
colaborer but of Annibale Caro, the author of the 
Commento di Ser Agredo da Fimruolo sopra la 
prima ficata del Padre Siceo and the Nasea. 10 
Yet while Caro puts his graceful poetic preface in 
the mouth of this fictitious person in order to 
forego the necessity of writing two prosy ones, Wolfe 
and his colaborer use Barbagrigia and his double, 
Antoniello degli Antonielli, and their Heirs merely 
in order to conceal their own names. Nor do they 
take pains to adhere to this fiction very logically, 
for the Heirs of Antoniello publish the Diseorsi 
and the Prencipe in 1584 and Antoniello himself 
the Arte della Guerra three years later ; Barba- 
grigia' s own preface to the Bagionamenti i & n is 
dated October 21, 1584, that of his Heir to the 
Commento di Ser Agresto January 12 of the same 
year. Then both Barbagrigia and Antoniello and 
their Heirs disappear from the scene and other 
stampatori with and without a name take their 
places ; with Machiavelli first, the Heirs of Gio- 
lito, then a printer without a name, with Pietro 
Aretino first a nameless man, then Andrea del 
Melagrano. Even if these changes of printers 

9 There is only one print of this edition, but there exist 
two different title-pages of the first and fourth volumes ; 
on one of the latter the year is m.d.c.vih. instead of 
M.D.o.rx. 

10 The original edition seems to be the one of 1539, which 
contains besides the leaf with the title 77 numbered and 
20 unnumbered pages. On the last : Stampata in Bal- 
dacco per Barbagrigia da Bengodi : eon Gratia, c& Priuilegio 
della bissarissima Academia de Vertuosi — alia prima acqua 
cPAgosto, VAnno. M.D.xxxrx. 



were not accompanied by several changes of type, 
of which four different kinds are used in our eight 
editions, it would be clear that it was Wolfe's 
desire to offer fresh inducements to foreign pur- 
chasers and not to advertise himself exactly as the 
printer of the much decried Diseorsi and Prencipe 
and such a piece of pornographical literature as 
the Bagionamenti i & n. I say to advertise, 
because the whole fictions were too transparent 
not to be known to the initiated in London and, 
as we have seen above, he did not refrain from 
using the device of the palm-tree, the guardian of 
the secret, anew when five and six years later he 
printed the books of Gabriell and Bichard Harvey 
for which it seemed particularly appropriate. 

But who was Wolfe's colaborer? and do Bar- 
bagrigia and Antoniello conceal the same person ? 
As to the second question, I think there can be no 
serious doubt that it is one and the same person, 
however much the prefaces of the Bagionamenti 
I & n and of the Commento may differ in tone in 
some of their parts from that of the Diseorsi. 
Special points in common are, above all, first the 
desire of publishing as complete a set as possible 
of their respective authors' works, and then the 
effort, or at least the pretense at an effort, to 
obtain as good texts as possible. The printer to 
the Heirs of Antoniello speaks of having tried to 
obtain the authors' autograph manuscript of the 
Diseorsi and mentions the editions used by him, 
and Barbagrigia and his successor always lay stress 
upon their wish to present a text that is exactly as 
the author has composed it and the latter likewise 
mentions the texts used by him in case of the 
Comedie. To be sure these would be matters of 
course to-day, but they are unique in the whole 
history of the reprints and translations of Machi- 
avelli from 1532 to 1660. If, then, the two stand 
for one and the same person, who was it ? Cer- 
tainly a native Italian of literary taste. That is 
evident from the character of the language, from 
the whole tenor of the prefaces and when he speaks 
of London as a place (per attro nobile & illudre) 
nella quale non ei h per I'adietro giamai stampata 
(che io mi sappi) cosa alcuna di conto, 11 which a 
patriotic Englishman would never have said. 
Among the native Italians with whom Wolfe is 

11 Preface of the Diseorsi. 
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known to have entertained business relations 
scarcely more than one man can seriously come 
into question. Giacopo Castelvetri, the editor of 
the Columbeis and the Pastor Fido was too distin- 
guished ; the same would be true of Alberico Gen- 
tili " and his brother Scipio, who besides writes a 
very different style. Battista Aurellio, a man of 
most earnest religious interests, and Francesco 
Betti, a sufferer for faith' sake who probably never 
saw English soil, cannot have lent Wolfe a hand 
at all. This leaves only Manelli, the translator of 
Tacitus' Agricola, of whose circumstances and life 
in England unfortunately nothing is known to 
me ; and Petruccio Ubaldino, the author of Wolfe's 
first Italian book, in whose life, character and style 
of writing there is nothing that would forbid us to 
see in him the colaborer for whom we are looking, 
unless it be that he would not have made the dis- 
paraging statement about books printed in London 
in view of the recent publication of his own Vita 
di Carlo Magna. 

Petruccio Ubaldino does not only usher in and 
herald Wolfe's publication of Italian books, but 
his transfer of his patronage from Wolfe to Field, 
whether after a difference of opinion about the 
Letters of Pietro Aretino, or other matters, or after 
a peaceable separation, marks also the end of it, 
for no Italian book has left Wolfe's press after 
1591. Under such circumstances it may perhaps 
be regarded as more than a mere coincidence that 
the editor of Wolfe' s last work of Aretino speaks 
of presenting it 'in guisa dinouellaplienice' and 
that a new phenix is the very device which Ubal- 
dino henceforth uses on all his books save his 
Rime.™ Furthermore we know that, though he 
had originally come to England to find employ- 
ment in military service, he was obliged to make 
a living with his pen during the years of his 
business connection with Wolfe and had a hard 
time doing so. In his Descrittione del Regno di 

"Alberico Gentili was one of the most noted professors 
of law of his time. Two books of his printed by Wolfe 
are mentioned by Arber, v, 127 and 147. 

18 The device of the new phenix is found on the titles of 
the following five books : Parte Prima delle breui dimoslra- 
tioni et p-ecetti vtilissimi, etc., 1592 ; Lo Stato delle tre Gorti, 
etc., 1594; Seelta di aleune attioni et di varii aecidenti, etc, 
1595 ; Militia del Oranduca di Tkoseana, etc, 1597, and 
La Vita di Carlo Magno, etc., 1599. The device of the 
Rime, etc., 1596, is an adder which has struck its teeth in 
a finger and is held over a fire. 



Scotia, dedicated to Sir Christopher Hatton, Count 
of Leicester and Sir Francis Walsingham, 1588, 
he speaks of the ' continouata proeella ' of his 
' nemiea fortuna ' and implores them to aid him 
'eon libera niano' or 'eon ehariteuole opera.' 
Three years later in his Vite delle Donne HlvM/ri, 
dedicated to Queen Elizabeth, the last book of his 
printed by Wolfe, he reminds the Queen of his 
past services to the Crown and describes his recent 
condition saying : 'Bono stato costretto per non 
passare il tempo in vn'otio biasim^euole ; et per 
mitrir la mia famiglia, lontana affatto da ogni 
essereitio otioso, ad essercitar la penna, ' an appeal 
which, by the way, does not seem to have been 
fruitless because some of his following books are 
dated 'Delia Corte.' Nevertheless he never be- 
came quite happy again, annoyed by the misty 
air of England which Elizabeth alone can make 
serene : 

Voi sola in me seven potete, e ehiaro 
Bender taer graualo Iwggi da nebbia 
Noiosa & gli oeehi miei, acre, e mordace. 1 * 

troubled by the gout which makes life a burden to 
him 15 and not always free from pangs of conscience 
about his former doings and writings. Nor would 
it be a surprise if the same man who as Barba- 
grigia contemptuously referred to the ' Masticatori 
di Pater nostri, et Caccatori di Auemarie' and 
who as his Heir in introducing the Gommento di 
Ser Agresto said : laseia gracchiare i Cornacchioni, 
ehe non seruono hoggimai d'altro nel mondo, che di 
spauentari bamboli, et le do7iniciuole, che si crede- 
rebbono, leggendo somigliante galanterie, di doner 
cader tutte fredde ne le bollente caldaie di satanas- 
so,' should speak at another time, as Ubaldino 
does in one of his sonnets to God : M 

JDeh voglia U del, ch'in questi iMimi giorni, 
Doppo tanti anni rei passati, e vissi: 
Quanffo malfeei, ahi lasso, e quant io scrissi 
Oorregga, efugga di Sathan gli scorni. 

Qradisci, 6 Poire, 6 Dio, eh'io homai rilorni 
Solto' I wane giogo : ei pensierfissi 
Da qui hinanzi habbia in te sempre, e gli abissi 
Apri di tua pietii senza soggiorni. 

u B.ime, First Sonnet. 

15 Militia del G> anditea, etc. Dedication to Elizabeth. 

w B,ime, Carta E, 3 back. The chronology of this sonnet 
is offering difficulty because, if Ubaldino states his age 
correctly as 11^ lustri, i. e., about 58 years, it cannot very 
well have been composed after 1585 when he had only 
published one out of the nine books of his own. 
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Finally, there are a number of stylistic pecu- 
liarities in which Petruccio Ubaldino and the 
writer of the prefaces to the editions of Machi- 
avelli and Pietro Aretino resemble each other, 
such as the frequent use of the parenthesis, the 
inclination to assume an air of modesty by insert- 
ing s'io non erro or s'io non m'inganno, and a 
pronounced didactic tendency. Thus Ubaldino 
says in the Aggiunta al Lettore in his Vite delle 
Donne III : ' Et si sono fatte I' annotationi per 
tutta opera in margine, parte per memoria delle 
cose auuenute, & parte per preeetti, & ammaestra- 
menti necessarij a chi legge historie,' and the 
writer of the Preface of the Bagionamenti in : 
' OUre a cio saran in margine notate le di ltd belle 
e proprie maniere di scriuere, tutte le compara- 
tioni e tutti i prouerbi . . . le quali (». e., maniere 
di dire) se ne le menti vostre noterete, come vo cre- 
dere, vi faranno tanto honore, e tanto vtile vi 
recheranno ne lo scriuere, e nel comporre, etc' 

All these things make a pretty strong chain of 
circumstantial evidence that Petruccio Ubaldino 
was John "Wolfe's colaborer in the eight editions 
of Machiavelli and Pietro Aretino. A direct ad- 
mission on his part that he wielded his pen also in 
that line is lacking. 

Editions of Pietro Aretino and Machiavelli pub- 
lished in Italy during the first half of 
the following century. 

Although the works of both Pietro Aretino and 
Machiavelli were so strictly prohibited in Italy 
that an open reproduction of them was entirely 
out of question, there were subterfuges by means 
of which it was possible to reprint them that were 
far from being as innocent as the fictions of 
Barbagrigia and Antoniello degli Antonielli and 
the names of Italian cities and London title-pages. 
On the one hand some of the works of Pietro 
Aretino were issued under different titles as the 
works of other actual authors, on the other the 
names of Pietro Aretino and Nicolo Machiavelli 
were transformed into Partenio Etiro and Amadio 
Niecollucci, and then a number of their works 
with their original or more or less altered titles 
published under the names of those fictitious 
authors. In addition to this the texts were more 
or less tampered with and, while Wolfe's colaborer 
had at least aimed at obtaining the very best texts 
and refrained from making any changes which he 



did not deem corrections, now sometimes in a 
downright insipid way not only everything that 
actually touched the representatives of the church 
and religion was removed, but also innocent refer- 
ences to Popes and other church dignitaries were 
changed or omitted. 

Thus Pietro Aretino' s Marescako and Hipocrito 
are issued as the Cavallarizzo and Finto of Luigi 
Tansillo, Vicenza, 1601 and 1610, and the Corti- 
giana as the Sciocco of Cesare Caporali ' \ri\ oua- 
mente data in luce da Francesco Buonafede(Jl~),' 
Venetia, 1604. A Vita di Maria Vergine by 
Partenio Etiro appears in Venetia, 1628 ; Le Carte 
ParlanU: Dialogo nel quale si tratta del Giuoco 
con moralUa piaceuole by Partenio Etiro, Venetia, 
1650 ; and besides several more works of Partenio 
Etiro De' Discorsi Politici, e Militari Libri Tre, 
scieltifra grauissimi ScriUori da Amadio Niecollucci 
Toscano, Venetia, 1630, and again 1648. While 
Le Carte Parlanti and the Cavallariszo, apart from 
one apparently involuntary long omission, show 
comparatively few alterations, the Cortigiana and, 
as may be imagined, more still the Hipocrito," the 
Tartuffe of the Italian Eenaissance, have suffered 
considerably and, not to speak of minor omissions 
and transpositions, some whole chapters have been 
omitted from Machiavelli' s Discorsi. The absence 
of other works of Machiavelli is probably due both 
to their being fewer in number and less adapted to 
disguise and to the appearance of the Testina 
which tried the trick of a false date. In Mod. 
Lang. Notes, vol. xxi (1906), p. 197, I have 
shown its terminus post quern was 1588 (1581 was 
of course a misprint), now I can say that its 
second print is posterior to 1609, but that it 
certainly existed in 1 637 when it is found in the 
catalogue of a private library in Lyons. 

A. Geebee. 

Gottingen, Germany. 



"In the Hipocrito, e. g., the Hipocrito is a man 'che 
pende tralprete, e tral frate,' 'che affige il visa in terra, e col 
breuial sotto al braeeio.' He is staying ' o per le chiese o per 
le librarie,' and when addressed, interrupted in his 'dmo- 
tioni.' In the Finto the Finto is a person 'che pende tra 
il grauissimo, & il kggerisaimo,' ' che affige il viso in terra,' the 
' brewial' being omitted. He is found ' o per librarie, o sH 
eantoni' and is merely interrupted in his ' quiete.' All the 
pointedness of Pietro Aretino' s characterization has disap- 
peared. 



